
 
 
 
 
 
 
 
 
 
 
 
LYNNE ROBERTS-GOODWIN 
 
M O R E  T H A N  E V E R  2013-2014 series, speculates on the contradictory imagining & imaging of 
disappearance & loss as carrier of perhaps our deepest & most culturally specific values, actions and consequences. 
These works intend to reverberate and articulate a hard-wired propensity for the adoration & representation of 
locations cited along key ancient trade routes marked by environmental & geopolitical crisis, identified as 
estranging. It is within contested landscapes through which layers of geographic and geomorphic tableaus play out, 
& within which narratives of migration, exile & the reverberation of aftermath are revealed. The work connects 
issues of confounding & evoking anxious forgetting, fading thoughts, reclamation & the poignant stillness & 
strangeness of unwritten bodies and vistas.  

CHANGING CULTURAL LANDSCAPES AND TERRITORIES The works of Sydney-based artist Lynne Roberts-
Goodwin centre on the pivotal conceptual foundations of landscape as a record and aftermath of human values 
and actions imposed over time coupled with extreme locations in terms of geopolitical, remote topographical and 
culturally estranged. The artist’s work and research surrounding these broad concepts inspects visual 
representations of man-made and ‘natural’ landscapes that appear as ‘other’ in more than one way and are 
centered within locations or through histories of contested sites or geopolitically contested remote or elevated 
topographical territories. Confronting representations from different parts of the globe, Roberts-Goodwin invites 
us to engage with unfamiliar contexts and global structures of environmental conflict and sites of impact. 
Relinquished landscapes produced in different temporal and spatial locales in light of each other are laid bare and 
investigated, scrutinized and visually represented as a mode of seeing and as a site of control and resistance, 
intertwined with social and economic power structures. Lynne Roberts-Goodwin’s photographic work and 
installations can be seen as an aftermath of the fragmentary and enigmatic qualities of the photographic 
document as a path to return afresh to what we think we know of the past, and how we think we know it through 
present engagement and dissemination. The artist, within her imagery, engages the lens of ‘spatial aesthetics’; 
that is, ‘the complex entanglements between local and global ideas of place’. 
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